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the western union telegraph company. 


This Company TKANSMITS and DEL1YEBS messages only on conditions limiting its liability, which have been assented to by the sender of the following message, 
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PRESS NOTES: 


Mr. Warren is ay oumy m^n, but is however , 
quite n forcible and eloquent ta her We be¬ 
speak for t*>e young man a brilliant future. 
National View 

Mr. Warren although comparatively a young 
man gave considerable ability as an orator, his 
rendition of “ Yes, Fm Guilty,” was very fine.— 
Rockville , Md , Press. 

Mr. Warren's remarks were eloquent. * His 
descript on of the charge in. the ‘‘ Wheat Field” 
at Gettysburg , wax grand. Transcript 

Mr. Warren is a pleasant faced young gentle¬ 
man and intelligence is stamped on every fea¬ 
ture. He easily wins the hearts of his hearers.— 
National Iss-ue. 

The address of the evening was delivered by 
Mr. F. E. Warren, a young man , who acquitted 
himself w ll —Cumberland Courier 
~ An orator of rare abilities. * A bright fu¬ 
ture lies before him.—Harrisburg Ttleuram. ' 

" ' r Star.. 


An interesting speaker —Evening 


SPECIAL RATES TO CHURCHES, SOCIETIES AND LODGES. 


-EXTEKTIKTG-S IINT- 


GETTYSBURG S WASHINGTON, 


UNDER THE MANAGEMENT OF 


—WARREN & POLK,— 



207-209 FOUR-ANP-A-HALF STREET, N. W. 


OXY CALCIUM STEREOPTICON, 


FINEST VIEWS, 

CANVASS 18zl8. 

ENTERTAINING AND INSTRUCTIVE. 
POEMS AND INCIDENTS, 

BE A UTIES OF ART AND NA TURE, 


ill 


OVER THE BATTLEFIELD 

IN AN EVENING. 






ROUND ABOUT WASHINGTON 

IN AN EVENING. 


NO LONG CAR RIDES, 

EVERYTHING NEW. 

FINE LECTURE 
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Vous etes pri£ d’assister au Service de 

Monsieur Ferdinand HEILBDTH 

ARTISTE PEINTRE 

OFFICIER DE LA LEGION D’HONNEUR 
CHEVALIER DE L’ORDRE DE LEOPOLD DE BELGIQUE 

decede le 19 Novembre 1889, dans sa soixante-troisieme an nee, en 
son domicile, Rue Ampere, 47; 

Qui se fera le Vendredi 22 courant, a TROIS HEURES 
TRES PRECISES, au Temple du St-Esprit (Rue Roqu£pine). 

On se reunira au Temple 

De la part de Monsieur le Docteur Wilhelm HEILBUTH, son 
Frere; de Mademoiselle Berthe EIEILBUTH, sa Sceur et de tous 
ses Amis. 

Apres la Ceremonie, le Corps sera depose dans les Caveaux du Temple, 
pour etre inhume niterieurement. 


Funerallies et Sepultures, — G. TROUVAIN, 24, rue Grange-Bateliere, 

66 faubourg S'-Murtin, — 9, rue Brerrwntier, — 66 $ 88, rue de la Pompe, — ill, rue de la Roquette. 
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MOROT (Aime). 


Paris. 


"La Chevauchee de la Mort". 

("Death's Charge") 

Episode of the Battle of Rezonville. 

(Gravelotte) 

August 16th, 1870. Campaign of Metz. 

18/4 x 22. 

—- O 0o- 

Charge of Bredow's Cavalry Brigade. 

-oOo- 

A Brigade of the German 10th Army Corps which is attract¬ 
ed from Harville by the report of cannon, appears at this moment to 
the east of Mars-la-Tour in the forest of Tronville. The well di¬ 
rected fire of the Chassepot rifles keeps them from leaving the 
wood. It is the signal for a new engagement of Cavalry. The 7th 
Cuirassiers and the 16th Uhlans of Bredow's brigade, led by their 
commander, turn the village of Vionville on the north, charge at 
fall speed for more than 2000 yards between the highway and the Ro¬ 
man Road, and pierce the lines of the 6th French Corps (Canrobert). 
At this point the cavalry division of General Fortoh^ massed at the 
eastern end of the Villiers forest, seizes the favorable moment to 
charge, and pursue these two regiments which lose in the encounter 
more than two-thirds of their number. This memorable charge is 

known in Prussia under the name of "The Death Charge" - 

"La Chevauchee de la Mort". 

Aime^ Morot was born at Nancy in 1849. 

Pupil of Cabanel -- Prix de Rome 1873 -- Medal 1876, 1877, 1879. 
Grand Medal of Honor 1880. Knighted L. H., 1883. 

^ His "Battle of Rezonville" in the Salon of 1886, and now 

at Luxemburg, and his "Battle of Reixhoffen" Salon 1887, destined 
to A the hall of honor of the 3rd Cuirassiers, created a profound 
sensation in art circles. 

He is, without doubt, the greatest painter of horses, not 
excluding Detaille or De Neuville. The life and movement of his 
pictures cannot be equalled by any living artist. At the age of 
38, he has had every honor that can be bestowed on an artist and 
can be classed amongst the greatest living French Painters. 
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A Brigade of the German 10th Army Corps which is attract¬ 


ed from Harville by the report of cannon, appears at this moment to 
the east of Mars-1 a-Tour in the forest of Tronville. The well di¬ 
rected fire of the Chassepot rifles keeps them from leaving the 
wood. It is the signal for a new engagement of Cavalry. The 7th 
Cuirassiers and the 16th Uhlans of Bredow's brigade, led by their 
comnander, turn the village of Vionville on the north, charge at 
full speed for more than 2000 yards between the highway and the Ro¬ 
man Road, and pierce the lines of the 6th French Corps (Canrobert ). 
At this point the cavalry division of General Fortott/ massed at the 
eastern end of the Villiers forest, seizes the favorable moment to 
charge, and pursue these two regiments which lose in the encounter 
more than two-thirds of their number. This memorable charge is 

known in Prussia under the name of "The Death Charge" - 

"La Chevauche'e de la Mort". 
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sensation in art circles. 
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By E. LANSYER. 

54^4 x 6gj4 


From the Paris Salon of 1888. 

Born at “Isle de Bouin,” Vendee, France, in 1855. Pupil of E Viollet-le-Duc, architect, 
and of Courbet and Harpignies, painters Medals in 1865, 1869. Medal Exposition Universelle 
Vienna 1873. Knight of the Legion of Honor. 

Hors Concours. 


7 } N artist of remarkable talents, which duly appreciated by his country- 
men have secured him a place in eveiy museum and public building 
of importance in France. His works can be seen in 

The Museum of Luxembourg Salon, 1869-1874. 


“ Lille “(Marine)” Salon, -1874. 

it n 

1876. 

“ Tours, 

1880-1886. 

“ Rennes, 

1880. 

“ Nantes, 

1884. 

“ La Roche-sur-Yon, 

1878. 

‘ * Auxerre, 

1870. 

“ Castres, 

1872. 

‘ ‘ Dunkirque, 

1878. 

‘ ‘ Alengon, 

1881. 

“ Kimper, 

1879. 

“ Montbeliard, 

1881. 

“ Carcassonne, 

1883. 

“ Anger, 

1881. 

“ Compiegne, 

1887. 

‘ ‘ Boston, 

1887. 

“ Cour de Cassation (Paris.) 1883. 

Museum of Decorative Art (Paris.) 1879. 
Ministry of Fine Arts (Paris.) 1881—1882. 


“ Hall of Honor “Luxembourg,’’(Paris.) 1882. 

“ Palace of the Legion of Honor,(Paris.) 1887. 

His Salon of 1888 is considered one of his best works, showing much 
labor and study. 

The French critics and the art press have unanimously and in the highest 
terms praised this incomparable work of the artist. It would be impossible 
to reproduce all the comments which appeared on the exhibition of this 
picture, but the following extracts taken at random, will give an idea of the 
general opinion entertained in the Paris art circles. 











From the “ Journal des Arts.” 

(Dalligny.) 

Mr. Lansykr, painter, as all know, also architect (which some do not) has undertaken 
a series of Parisian views and monuments. He inaugurated it last year with “La Sorbonne” 
and continues it to-day with the fagade of the “Institute of France.” 

Probably never has the elegant and majestic circular edifice of the old “College of the 
Four Nations,” been more faithfully represented by any painter. It is both exactly and liberally 
rendered, etc. 

From the “ Liberal ” (E. Paz.) 

1 he Institute of France,” has its place already under the Cupulo where our Academicians 
often doze. I hope the Government will not offer Mr. Lansyer the offense of seeing his picture 
depart to take a place in some American Museum. 

From “La Patrie.” (Themines.) 

Speaking of Landscape painters, Mr. Lansyer has this year made a happy divergence from 
the style in which he excels. He shows us two views: “The Institute of France,” and “Mount 
St. Genevieve.” One could take them to be painted by Canaletto. This is the highest praise 
I can bestow on these two superb paintings. 

From “ Le Combat .” 

This charming artist has “built” for us “The Institute of France,” the Palace of the Im¬ 
mortal. May so his work be. 

From “ La Liberte'.” (Arleguise.) 

The view of “The Institute of France” is a beautiful canvas, which makes us think of the ad¬ 
mirable chapter in “Notre Dame de Paris” (Bird's eye Paris.) It is almost Victor Hugo in 
painting. We cannot express it better. 

From the “ Moniteur de la Mode” (Lucas.) 

The view of “The Institute of France” by Mr. Lansyer is very remarkable. It seems to 
belong to the work of Canaletto. 

From the “ Journal des Artistes .” (Montis.) 

Mr. Lansyer in his admirable landscape “Wharf of the Institute” exhibits the spectacle of 
sober, vigorous painting, enlisted in the service of an imcomparable architecture. 

From the *‘Revue des deux Mondes (Lefenestre.) 

Even the architectural landscape so dear to our ancestors, is brilliantly represented by 
Mr. Lansyer in his view of the “Institute of France.” Claude Lorrain, Canaletto, Joseph 
Vernet, have sufficiently proven what picturesque and poetical effects the artist can draw from 
the combination of stone and sun light, masonry and verdure, building and sky. The landscape 
is not of necessity to be found in the open fields, it is also found in the city; but to understand it 
and to show it with exactness and grandeur the artist must join to the sentiment of color the 
taste of archeology and the science of architecture. Mr. Lansyer, a pupil of Viollet-le-Duc, is 
the only one who possesses to-day the required conditions and who could paint a series of 
French monuments as Vernet painted a series of French ports. 

From the “ Nouvelliste ” of Rouen. 

The Institute, a very fine architectural painting with a portrait of Meissonier, a member 
thereof. 

From “La Paix” 

And to close, one of the most remarkable canvasses in this year's Salon , * ‘The Institute of 
France,” of Mr. Lansyer. This is a solid picture, which must be studied at length, etc. 

From “Le Pays.” (Hernet.) 

Long live the Institute! we exclaim as we reach Mr. Lansyer’s picture. Last year Mr. 
Lansyer, after a long series of essays on land and sea, stopped, as you well know, at “The 
Sorbonne.” Thence, and by a progression of ideas perfectly logical he moved to “The Institute.” 
He halts on his way thither and climbing the terrass south of “Notre Dame de Paris” he con¬ 
templates the “Quartier Latin,” the University zone, the region where scholars are reared, the 
cradle of the “Folies Floquet,” in a word, “Mont’ St. Genevieve" and “Place Maubert.” Mr. 




Lansyer has painted from this high observatory a very curious picture of which the foreground 
is occupied by the details of the architecture of “Notre Dame” while the rest belongs to that 
intellectual “Capharnaum” over which towers the Pantheon Bell. But, as we were saying, it is 
iq front of the Cupula of the “Immortal,” opposite the “Bridge of Arts” that Mr. Lansyer has 
painted the Capital piece of his Salon. He has selected a spot not far from the “Pont Neuf” near 
the “Hotel des Monnaies” having before him the wharf and on his left “The Institute of France.” 
(That old “College of the Four Nations” built in 1864-1874 by Louis Levan, Architect on the 
site of the “Hotel de Nesle” in pursuance of the Will of Cardinal Mazarin.) 

This canvas produces an impression which no Parisian can fail to feel. One recognizes 
under the soft and limped sky, which is so characteristic of our valley of the Seine, the beloved 
facjades with their wonted aspects, their authentic colors, their clear and simple lines. Before 
“The Institute” of Mr. Lansyer, such as are familiar with the museums think naturally of the 
Venetian Canaletto, the master of architectural painting. The truth is that the novel manner 
of Mr. Lansyer carries with it a sincerity and a quality which the painter of the “Madonna 
della Salute” himself would have acknowledged. Without trying to connect Mr. Lansyer with 
the School of Antonio da Canal it is sufficient to know that before being a painter he had studied 
architecture under Violet-lb-Duc; he knows the monuments, he understands them, he loves 
them, he knows how to draw out the poetry which they conceal. (Then the writer proceeds to 
describe Mr. Lansyer as a poet.) 

From the “ Biblioteque Populaire.” (La Mallene.) 

Mr. Lansyer, who gave us “La Sorbonne” last year, presents us with “The Institute of 
France.” Have you noticed that Paris, which abounds with admirable monuments and pictur¬ 
esque views, inspires few of the open air painters, and that the artists who try successfully that 
style are very rare? Mr. Lansyer has the privilege of excelling in this line and of portraying by 
the purity of lines, the marvelous neatness of profils and the limpidity of the air which surround 
them, the true physiognomy of those monuments, which have their own poetry. Under all 
these phases the view of “The Institute of France” is a masterpiece, which would not be belittled 
by the immediate proximity of the Canaletto’s at the Louvre. 

From the “ Art Amateur” New York. 

Lansyer’s “Institute of France,” a veritable Canaletto. 

From “ Le Musee des Families .” (CougnyA 

How can we with a simple notice do justice to the very remarkable “Institute of France” of 
Mr. Lansyer, a master in whom, for the greater glory of the Paris monuments revive the Guardi 
and the Canaletto? 

From “ The Atheneurn" of London. 

Other capital pieces are Mr. Lansyer’s bright, solid and sunny “The Institute of France,” 
etc. .. 

From tl Le Mot and Order.” (Proth.) 

I need not recommend to you “The Institute oi France.” It is one of the best and most cor¬ 
rect works that we have ever seen in this style very difficult. 

From “ Le Matin.” 

“The Institute” a portrait of a monument of perfect resemblance, and executed with a pre¬ 
cision and a science truly astonishing. 

From “La Retraite.” 

The spectator stops with pleasure before “The Institute of France.” The Palace develops 
itself before the eye in its longest part, also the square from the wharf of “La Monnaie ’ to the 
“Conti” wharf. In the back ground, on the right, the wharf lining both sides of the Seine as well 
as the Louvre and the Tuilleries are in perspective. The choice of the point of observation could 
not be happier. In fact all in this canvas which breathes air and light, deserves praise. The 
smiling aspect given to the square by the small figures as well as the purity of the monument. 

The general coloring in golden grey together with that of the sky rendered in a tender blue 
grey envelope every part of the picture in the happiest manner. 
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